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EXCLUSIVE INTERVIEW 


DANA DELORENZO 


WE CHAT WITH THE STAR OF ASH VS EVIL DEAD ON BEING THE BRAINS OF THE OPERATION 
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WE CATCH UP WITH THE ASH vs. EVIL DEAD STAR, SUPER SIDEKICK, 
BEAUTY & BRAINS! 
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SEASON 2 REVIEWS ARMY OF DARKNESS 
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It’s the third and final issue of ARMY OF DARKNESS the final 
our special series on STARZ film of THE EVIL DEAD trilogy, we 
ASH vs. EVIL DEAD! And we’re take an indepth look at the movie 
taking an indepth look at the and what made it so much fun! 


first 5 episodes of season 2. 
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FROM THE EDITOR 


kay.scoble@filmandtvmag.com 


Dust off the tinsel, bring out your mince pies and your 
eggnog: Christmas is almost here, and with it comes a 
selection of some of the best of film and TV this month! 


We take a look at the new Doctor Who Christmas special, 
peruse the best gifts for the film lover in your life, and give 
ourselves a winter chill with a very Christmassy horror 


movie. 


Don’t miss our interview with this month’s cover star, ASH 
VS. EVIL DEAD’S Dana DeLorenzo, who opens up about 
being the brains of the operation, and give our Star Wars 
special a whirl - not quite an early viewing of ROGUE ONE, 
but a fond look back at the things we all love. 


So settle down with a glass of mulled wine, play some 
carols in the background, and read this month’s issue to 
get into the Christmas spirit! 


DISCLAIMER: Please note, all videos thoughtout this 


magazine will require an internet connection to view. 
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NEW FILM RELEASES 


FROM THE PRODUCERS OF INSIDIOUS ano THE PURGE 


& E : 
SANS 
PARTY 


DECEMBER 9 


_ CHRI 


A scientist has the ability After her son is KIDNAPPED, Co-workers attempt to throw 
to enter the minds of those a mom chases the a party in order to impress a 
under demonic possession. KIDNAPPERS. How did they client and save their branch. 
While treating a young boy, come up with this title? 


he encounters his own past. 


BY TINA GUGLIELMI 
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ROGUE ONE 
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The first spin-off in the line of After losing his child, a man Being the first human 
Disney’s “We’re going to keep tries to make sense of the born on Mars, a 
making Star Wars movies until world and writes letters to teenager discovers Earth 


they stop making a profit” Time, Love and Death. despite the risks. 
plan. Taking place before A 

New Hope (1977), the Rebels 

form to steal the plans for 

the Death Star made by the 

Galactic Empire. 
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Based on the popular 
game series that used to 
be good. A man goes back 
in time to the Spanish 
Inquisition in the form of 
his ancestor, who was part 


of a league of Assassins. 
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DEC 21 


Two passengers ina 
spacecraft wake up 90 
years early from hypersleep. 
Together, they must 

find a solution to the 


malfunctioning ship. 
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DEC 21 


Cute, annoying animals 
singing every single 
annoying pop-radio song 
from the past 3 years. 
There’s also a story 


embedded somewhere. 
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NEW FILM RELEASES 


OUTTHISMONTH 


JAMES FRANCO BRYAN CRANSTON IN THEATRES CHRISTMAS DAY 
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ACADEMY AWAKD*® WINNER 
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DEC 23 


Why him indeed. An uptight An African American man Two schezy businessmen 
father is disgruntled that struggles with raising his discover a gold mine 
his daughter has fallen family amid the 1950s. in Indonesia. 


in love with a Silicon 


Valley millionaire. 
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TRAILER REVIEWS 
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The Lego Batman Movie, semi-sequel to one of 2014's biggest PT 
treats The Lego Movie, has a new trailer out and appears to do 

exactly what it says on the tin, which is completely fine with me. It’s = Te 

arguable that Batman is an oversaturated character (I don't know 7 sf 
if | can personally get tired of Batman though) so to see him in a 


new light, namely a wacky family friendly comedy, is refreshing. fl 

The main focus of the film appears to be the dynamic between j 

Batman's adopted and dysfunctional family, namely his butler A 
Alfred, his sidekick Robin and unlikely ally Barbara Gordon A.K.A , a 
Batgirl. In my opinion this has always been one of Batman's most rg , § : 


interesting elements, so I’m glad to see it being explored here. 
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Plus | think the strange bedfellows situation can definitely 
le}men Vile (omste) palomeelerem C= 1Ule ]ale 

The trailer has some funny and interesting uses of mainstream 
songs, suchas Black and Yellow by Wiz Khalifa and One by Three 
Dog Night, that instantly mark the fun nature of the film. It also 
looks to take the common character traits of Batman/Bruce 
Wayne and satirise them. For instance there is a ridiculous red 
carpet celebration of a recent Batman victory and a humorous 
sequence demonstrating Batman's loneliness. The trailer 
makes fun of the somewhat bizarre relationship between 
Batman and Robin. “Sir, you need to take responsibility for your 
life and it starts by raising the young Orphan you adopted” says 
Alfred before Batman responds with “| thought | was being 
sarcastic’. 

| think the film actually looks rather good, | don’t know if this 
will be as good as The Lego Movie, but there's no reason it can't 
be. However if one thing is likely, it’s that this will probably be 
the best Batman film released in the next couple of years. 
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THE RETURN OF XANDER CAGE 


BY CIRO CRISPINO 


RUBY ROSE t 
ADELE 
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RETURN OF XANDER CAGE RETURN OF XANDER CAGE 


The return that precisely no one was waiting 
for. I'm not really sure this film even needed 
a trailer. It literally did everything | expected 
hancomr-Tavemmaleldaliale Mm mel (e[alan->.¢0\-\el Mi lancommm Bal-la-e-) 
guns, explosions, bikinis, one liners and Vin 
Diesel being Vin Diesel. If you're into that kind 
of thing youll see it, and if not you won't. | 
don't think this trailer will sway any opinions. 
It looks like an extreme — sports 
Expendables(2010) with an ensemble cast 
of stars, namely the aforementioned Diesel, 
Donnie Yen, Tony Jaa, Samuel L Jackson, Toni 
Collette and Nina Dobrev. It even has an MMA 
star in Michael Bisping like the Expendables 
did. All of these actors are performing the 
roles you would expect them to perform and 
idaT=avan Cole) qu comm el- mmole) [ale m= Ime i-fet-alan-1alelele] alm [e) opm 
think Yen, Jaa and Collette are all very talented 
so there should at least be something here to 
enjoy. 
The plot features “a device that controls every 
4 STARRING military satellite in the world” falling into 
- VIN DIESEL nefarious hands and Diesel has to assemble 
NINA DOBREV a group of hard bastards to fix the situation. 
SAMUEL L. JACKSON So that's pretty much the long and short of it. 
DONNIE YEN | would have to assume that they'll save the 
RUBY ROSE day and Diesel will get the girl. That’s actually 


NEYMAR JR. 
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RETURN OF XANDER CAGE 


a line in the trailer “kick some ass 
and get the girl’, amongst other 
gems like ‘It’s time to be a patriot” 
and a ‘that’s what she said” joke. 
The brow ts so high | can't even see 
the brow. The brow is a dot to me. 


The film's out on the 20th January, 
see it if ya want. | won't. 


NINA DOBREV 1s 
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RETURN OF XANDER CAGE 
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RETURN OF XANDER CAGE 


Gifted is the latest film from (500) Days of Summer 
(2009) and The Amazing Spider Man (2012) 
director Marc Webb. The film is closer in tone to 


the former so have faith, this could be decent. The 
trailer shows us a young child genius called Mary 
who lives with her Uncle Frank after the death of 
her mother. Frank Is played by Chris Evans, who | 
think is really underrated as an actor (Snowpiercer 
anyone?} so that makes me optimistic for this film 
straight away. Most of the story looks to explore the 
struggle between raising Mary as a normal little 
girl or sending her to a school for gifted children. 
Frank elects to give her a normal upbringing and 
her grandmother wants to let her expand on her 
ehisss 

There is an immediate problem with this trailer 
that | don't actually thinks represents the potential 
quality of film. The traileriscutinsuchasaccharine 
and cheesy way, with relentless music queues and 
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GIFTED 


BY CIRO CRISPINO 


STARRING 
CHRIS EVANS 
JENNY SLATE 
MCKENNA GRACE 
OCTAVIA SPENCER 
LINDSAY DUNCAN 


lines that in the context of a trailer make it look 
one dimensional. “| think you’re niece might be 
gifted”, “I’m raising her how | believe Diane would 
have wanted”. It sort of reminds me of one of those 
spoof trailers from Tropic Thunder. It’s incredibly 
amateurish. 

| could be wrong, the film could be exactly like this, 
but something tells me it won't be. Marc Webb is a 
talented director, as (500) Days of Summer shows 
and there is a lot of talent in this film, namely the 
previously mentioned Evans, Lindsey Duncan and 
Octavia Spencer. Also one thing that most people 
worry about with films like this are the child 
actors and McKenna Grace looks to be doing an 
admirable job as the prodigious Mary. | would ask 
that if you agree with me and this trailer made you 
want to vomit then give it the benefit of the doubt. 
The film is out on the 16th June and | suspect it 
could surprise us. 


TRAILER 1 

As DC starts to compete with the 
Avengers, the first showing of 
Wonder woman has reached our 
screens with trailer releases! After 
a brilliant introduction in Batman 
Vs Superman, we will finally get 
to learn more about this beautiful, 
powerful and intelligent demigod 
who resides on Earth, undercover, 
until now. 

Played by Gal Gadot, Diana finds 
herself unable to walk away from 
all the death and destruction of 
World War 1. Finding a friend ina 


soldier, Steve Trevor (Chris Pine 
- Star Trek), she soon sees what 
mankind is really made of and sets 
out on a mission to put a stop to 
davESMAA lomo) areccirlaem celeriac 


TRAILER 2 
Nils 
drowning, Diana becomes attached 


rescuing Steve from 
to him and the human race, and 
starts spending more time among 
their 


ways. Being a goddess, she finds 


alUlant=laliavAmmmelavel=1e-ie-larel|ae 


herself torn between protecting 
herself and protecting mankind 
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STARRING 
GAL GADOT 
CHRIS PINE 
ROBIN WRIGHT 
CONNIE NIELSEN 
DAVID THEWLIS 
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after explaining how she was created by Zeus. The trailer goes 
on to show what can only be described as a war between gods 
and men, and with her strong feelings for Steve making Diana 
vulnerable to support the humans, she must find a way to save 
everyone. With beauty and strength she will defy the odds and 
make her own path, defiant to her own kind and man alike. 


“| can't let you do this” “what | do is not up to you.” 


Bring on the female empowerment! 
Set to be released in June 2017 
BY DAISY FOX 


STARRING 

JAKE GYLLENHAAL 
RYAN REYNOLDS 
REBECCA FERGUSON 
HIROYUKI SANADA 
ARIYON BAKARE 
ALEXANDRE NGUYEN 


AV/aXs1a Ml let amAVoloore lal alelelarercvem ef-lelalla 201 5, itwould have _ 


been hard to see the billing in the order it is now. The 
star of super-flop The Green Lantern is hardly the best 
person to star in an epic Sci-Fi film, right? Well what 
a difference one year, and one movie can make. Ryan |, 
Reynolds exceptional performance in DEADPOOL this 
year proved that the actor has come of age and his 
starring role here comes as no surprise. Bumping 
Jake Gyllenhaal down to a lower billing is no mean 
feat. 

With the trailer for life, we're treated to the 
authoritative tones of JFK, specifically his speech at 
the time of the moon landings. It’s a grand speech 
and one which Is befitting of the core concept of the 
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film: the first discovery of life 


ft 


beyond earth. 
This is a momentous occasion, with Reynolds 
_ Joking about a protracted custody battle likely 
to ensue soon. The trouble with finding alien 
life forms is that it’s all fun and games until 
someone starts poking it, in this case it’s Ariyon 
Bakare’s character. Safe to say, it doesn’t end 
Wiel olan aliane 

The crescendo builds as the crew argue what to 
do. Should they save the scientist in his sealed 


room or protect themselves? An argument F 


inevitably builds, with a cacophony of inaudible 
noise building up to the obligatory bass drop and 
sudden silence, we see Reynolds and Gyllenhaal 
on either side of what looks like an airlock, but it 
isn't clear who Is sealing themselves away from 
who. That's where it ends, giving us a reminder 
of the new release date on Memorial Day next 
year (That’s the 29th of May in case you didn't 
know). 
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BillNighy RowanAtkinson 
THE ULTIMATE ROMANTIC COMEDY 
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in cinemas - on november 21, actually 


1. LOVE ACTUALLY 
(2003) 


9 strangers lives become 
entwined over the holiday 
season because one word: 
Love. The story follows each 

of them separately on their 
missions for happiness at 
Christmas and New Year's Eve. 


2. WALLACE & 
GROMITT: THE 


WRONG TROUSERS 


(1993) 


Things start going wrong for 
the pair when a homeless 


penguin comes to stay. Gromit, 


suspicious of their new friend, 
uncovers his secret and must 
find a way to warn Wallace. 


War DBNEY PICTURES 
JIM HENSON PRODUCTIONS 


3. MUPPETS 
CHRISTMAS CAROL 
(1992) 


The classic Christmas story 

by Charles Dickens get's a 
musical twist with the help of 
the family friendly faces, the 
Muppets. With the help of 
Michael Caine, Kermit must see 
how different the world could 

be for him and his friends. 


STEVEN SPELBERG 
PRESETS 
GREMLINS 


4. GREMLINS 
(1984) 


A loving father finds his son the 
most exotic gift he could for 
Christmas, an usual pet called 
a Mogwai. The only problem 

is that it comes with 3 strict 
rules, all of which get broken. 


RAYMOND BRIGGS 


The : 
Snowman 


307™ ANNIVERSARY EDITION 
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5. THE SNOWMAN 
(1982) 


This timeless, no words 
classic, follows the 
story of a boy making a 
Snowman on Christmas 
eve and It comes alive. 


6. SCROOGED 
(1988) 


Another Christmas Carol with 
a hilarious twist starring the 
one and only Billy Murray. 


7. THE POLAR 
EXPRESS 
(2004) 


A boy struggling to believe 

in Santa Claus gets invited 
onaonce ina lifetime trip to 
the north pole. Once there he 
not only finds his Christmas 
spirit but also himself. 


om 
LIONEL BARRYMORE: THOMAS MITCHELL: HENRY TRAVERS: 
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Screen Play by FIMNCES GOODMICH ALBERT HACKETT 


8.I1’SA 
WONDERFUL LIFE 
(1946) 


A man wishes he had never 
been born and an Angel 
comes down to show him 
what life would have been 
like if his wish came true. 


| 
STORIES 

OF SHEER 
ADVENTURE! 
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9. DIE HARD 
(1988) 


A man finds himself in the 
middle of a terrorist attack after 
a Christmas party he attends 
takes an unexpected turn. 


10. JINGLE ALL 
THE WAY 
(1996) 


A workaholic father forgets 

to get his son the only thing 
he wanted for Christmas, a 
Turbo Man doll, so is sent ona 
wild goose chase to find one. 


11.ELF 
(2003) 


An elf raised in the North 
Pole is sent to the Big Apple 
to find his birth father and 
live in the real world. 
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12. HOME ALONE 
(1990) 


Last but not least we have 

the number one ‘voted by 

our readers’ choice! A true 
Christmas feel good film that 
comes on and brings joy to 
children every year. When an 8 
year old boy gets left behind on 
a family trip, he has to defend 
himself and his family home 
when two men try to break in. 
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DOCTOR WHO 


CHRISTMAS SPECIAL 


There are several things one always does on 
Christmas day. Open presents by the tree, 
have a huge Christmas dinner and drink more 
mulled wine than one should! But what do you 
do once the day starts to draw to a close? Light 
a fire, play games and settle in to watch the 
timeless classic that never fails to bring joy 
to the whole family. Why, it's the Doctor Who 
Special of course! 

Without a doubt, the special edition of Doctor 
Who is the best and most heartwarming thing 
one will watch all day. With only sneak peeks 
available on what this year has in store for us, 
here is what we know so far; 

“The Return of Doctor Mysterio” 

This year the doctor will be teaming up with 
a Journalist/Superhero to save New York from 
an unknown alien threat. Based on Clark Kent, 
will we see Lois Lane in need of rescuing and 
ready to become the Doctor's next companion? 
Returning faces like Matt Lucas from Little 
Britain will be there to help our hero, | mean, 
Doctor, to save the day once more and bring 
us all that taste of magic that really brings 
Christmas to a close. 

The Doctor Who Special will air at 69m on BBC 
One and have cinematic releases around the 
UK on the 27th and 28th December. 
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CHRIS ROBERT © SCARLETT SEBASTIAN ANTHONY DON JEREMY CHADWICK PAUL ELIZABETH so DANIEL 
EVANS DOWNEYJR. JOHANSSON STAN MACKIE CHEADLE RENNER BOSEMAN BETTANY OLSEN BROHL 


In need of some stocking 
fillers? Got that extra bit 

of cash you want spoil a 
movie fan with? Well look 
no further with this Little gift 
guide of the years biggest 
cinematic hits, to help make 
someone's day complete! 
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Here is my top 10 picks Ti ete BOoRY 
from elazenicoun ~ prices 4. Captain America: 2. Finding Dory (U) 
are subject to change. Civil War (12) DVD £9.99 / Blu-ray £14.99 


DVD £9.99 / Blu-ray £15.00 
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ILLUMINATION 


THE SECRET 
LIFE oF 


NCARLO- CHRISTOPHER —_ NEE 
ESPOSITO WALKEN — SETHI 


BILL BEN IRIS: LUPITA SCARLE 
MURRAY KINGSLEY ELBA NYONGO  JOHANS 
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BATMAN vy SUPERMAN k 


DAWN OF ~JS U-S ST TSC le 


3. The Jungle Book (PG) 4. Batman vs Superman: 5. The Secret Life of Pets (U) 
DVD £9.51 / Blu-ray £13.88 Dawn of Justice (12) DVD £9.99 / Blu-ray £14.89 


DVD £6.99 / Blu-ray £9.99 
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JUSTICE HAS A NEW FACE 
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6. Deadpool (15) 7. Suicide Squad (15) a 8. X-Men Apocalypse (12) 
DVD £6.99 / Blu-ray £9.99 DVD £9.99 / Blu-ray £14.99 DVD £10.00 / Blu-ray £14.99 


IN THEATRES, REALD 3D AND IMAX 3D 


oUt 22 VA: 
9. Star Trek: Beyond (12) 10. Star Wars: The 
DVD £9.99 / Blu-ray £14.99 Force Awakens (12) 


DVD £9.51 / Blu-ray £9.79 
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DIE HARD 


The first is that little known movie ‘Die Hard”. Just kidding! 
Everyone knows it’s a Christmas classic, and it’s a legal 
requirement to watch it at least once at this time of year. 
One of my favourites is “Arthur Christmas”. When | saw 
the advert for this, | dismissed it as a kids’ film, and nota 
particularly good one at that. Then one day, | was channel 
surfing, and it came up. It Is brilliant. Genuinely funny, 
with a heavy hitting voice cast of James McAvoy, Hugh 
Laurie, Jim Broadbent amongst others, it tells the tale 
of a dynasty of Santas going back hundreds of years all 
that way to Arthur. Arthur is a skinny, red nosed, clumsy 
collection of good intentions, along with his father (current 
Santa), grandfather (previous Santa] and his older brother 
(the potential new Santa]. 

His father is getting on in years, and everyone has his 
older brother Steve tapped as becoming Santa for real 
this year. Steve is all about efficiency, technology and 
seeing the bigger picture. The story Is surprisingly deep 
and has a lot to say about progress vs tradition, family and 
the expectations you have for the future. The physicality 
of the film is intense, with multiple viewings required to 
catch everything you see on screen and it’s well worth it. 
Everything in this film is pitch perfect, with a particular 
shout out to the Scottish wrapping elf Bryony, voiced by 
Ashley Jensen. Well worth seeing. 


9/10 Geese-a-Laying 


The spirits 


will move you 


in odd and 
hysterical 


ways. 


SCROOGED 


The second film I'd like to share is “Scrooged” with Bill ‘f-ing’ 
Murray. This is a retelling of the classic Charles Dickens tale 
“A Christmas Carol’. Now, before you roll your eyes and cry ‘oh 
but Chris I’ve seen a dozen versions of this film. | even saw the 
Muppets one with Michael Caine’, | promise you: you've not seen 
it like this. Frank Cross, played by Murray, is a TV executive who 
hates Christmas. Bah humbug. He drinks too much, he works 
too late, he’s alone, and likes it that way. 

Late one night, he is visited by his old boss who’s been dead 
for years, and who warns him that he needs to change his life 
or he'll end up like him. He will be visited by three ghosts. | get 
you ve heard the story before, but this is done so well. The Ghost 
of Christmas Present Is played by the absolutely bonkers Carol 
Kane. If you don't remember her, just think of the character for 
that film you like with the loud voice and is crazy. Remember? 
That was Carol Kane. If Murray wasn't In this film she would 
have gotten top billing. 

The film hits all the right notes, revisiting Frank's past to see how 
he got here, and looking into his present to see the damage he 
is causing the people around him. We focus on his overworked 
and underpaid assistant played by Alfre Woodard, who takes the 
‘Bob Cratchit’ role. Her son doesn’t talk after seeing his father 
die, rather than being on crutches, and, if Frank doesn’t change 
his ways, will end up in an asylum. Great emotional impact. 
This is a great film with lots of comedy, that builds into a 
fantastically farcical moment where Bobcat Goldthwait’s 
character, who Frank fired at the beginning... you'll have to 
watch it to find out. It’s funny, heart-warming, engaging. Just 
pure Christmas. 
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With Evil Dead 2 It felt like Sam Raimi was pushing 
against a boundary. With Army of Darkness he Is 
crashing through it. The film picks up where Evil 
Dead 2 left off, with Ash landing In a desert in 
the Middle Ages and immediately being captured 
by King Arthur who mistakes him for an enemy 
agent. He is sentenced to death and thrown in a 
pit where he manages to kill two monsters with 
his chainsaw and threatens the crowd with his 
“boomstick” (shotgun). He eventually ends up on 
Fe [U[=1=1 mre) am dat=war-voune) alelanl(oolam-laremealiarei-ae[emelumeal= 
rails. 

Once again directed by Raimi and starring Bruce 
Campbell, the film was released in 1992 to a profit 
and positive reviews. It was actually the highest 
grossing of the 3 films by some margin. This was 
perhaps due to the films increased accessibility 
as a medieval slapstick comedy. The original 
Evil Dead’s had a niche appeal considering their 
violence and dark humour, whereas Army of 
Darkness went for a more family friendly tone, 
with less blood and horror. This is interesting 
considering the fact that it is widely considered to 
be the weakest of the trilogy. “Weakest” of course 
being a relative term, because it’s still a pretty 
good film. 

Bruce Campbell is still the quintessential 
American action hero and his one liners are on 
point as usual. Some of my favourites include “Yo, 


she-bitch. Let's go” “Good. Bad. I'm the guy with 


es 
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the gun” and “Hail to the King baby”. The film 
doesn't rely on his physical humour to entertain 
the audience as much as the previous film but he 
still has to shoulder a lot of the weight and seems 
to enjoy the even wackier premise of this film. The 
Supporting cast aren't really noteworthy, Marcus 
Gilbert does an okay job as King Arthur | suppose 
and Embeth Davidtz is a fairly generic love 
interest. No characters other than Ash are really 
valued, even less so than 1 and 2. It’s fine though, 
as you were only ever going to care about Ash. The 
character doesn't really develop or even seem to 
learn anything aside from having an over inflated 
ego by the end. Again, this is fine, because | wasn't 
expecting any of that. | think the fillm’s original 
ending would probably have done more for this, 
as due to Ash's complacency and buffoonery he 
ends up accidentally going too far into the future 
and finds himself in a post-apocalyptic hellscape. 
| think this ending kind of works better but then 
Ash VS Evil Dead couldn't exist so it’s probably for 
the best. 

The film benefitted from its expanded budget. It 
creates some decent looking sets, specifically 
the castle where most of the film, including the 
climactic battle scene, takes place. There are 
no massive set pieces but there is enough fine 
looking action to feel like they were hitting their 
mark. However some effects didn't quite land, for 
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done without. There are certain parts that look 
to be using compositing and it’s at odds with 
a film that was released in 1992. | get that the 
Evil Dead films have this sort of grassroots, 
“making a film with your mates” appeal but 
for a third entry they should have cleaned it 
up a bit. Another part that didn’t look great is 
the scene where Ash splits in two. He grows 
another head on his shoulder and it’s either 
done with split screening or compositing and 
it doesn't even look kind of believable. 


When it comes to the classic Raimi slapstick, 
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Army of Darkness stumbles around on the 
line that the rest of series walked across 
confidently. Evil Dead 2 never once fell off 
it’s tightrope, but Army of Darkness ate 
safety net a few times. The aforementioned 
mini Ash sequence at first feels like a fitting 
sequel to the disembodied hand stuff from 
2, but it quickly devolves into silliness for the 
sake of silliness. It just comes across like 
the filmmakers were just trying to one up 
themselves as opposed to coming up with 
genuinely new, interesting ideas. There's a 
scene where Ash gets attacked by skeletal 
hands coming out of the ground and it’s sort 
of funny, but soon they're grabbing his nose 
and poking him in the eyes with cartoon 
sound effects. | think It’s more frustrating to 
see a scene get It and then keep going than it 
is to see a scene that doesn't quite get it at all. 
This film could have done with a much more 
conservative cut. Other problems include Ash 
being able to fire off four consecutive shots 
form a double barrel shotgun [where is he 
even getting the ammo?) and him being able 
to construct a fully functioning metal hand. 
The film doesn't quite jump the shark though, 
itis a good film, it just takes the piss a bit when 
it comes to suspension of disbelief. 

The film does feel really short on a rewatch. 
At a little over an hour and 20 minutes 
it doesn't really get to develop a decent 
narrative considering the potential scope its 
setting presents. It’s a similar length to the 
previous two entries, but those films were set 
almost entirely in one cabin so the rules are 
different. | would compare this film to Mad 
Max, but in the Middle Ages. Whereas that 


film gave us time to care about the people 


Max was helping, Army of Darkness doesn’t 
achieve this, or perhaps more accurately, | 
even attempt to. | get it, this is a stupid action 
film, but good action tends to hinge on an 
emotional attachment to the characters that 
are at risk and the plot suffers here because 
of a lack of any that. It’s hard to care about 
any sort of romance because it’s barebones in 
presentation. You still care about Ash, but you 
know he’s the hero and he'll be fine. | really 
think another fifteen to twenty minutes to 
flesh out characters and relationships could 
have added to the overall impact. 

It was definitely brave to make such a drastic 
change toaserieswith such ahardcore fanbase 
and | think it ultimately pays off. Raimi had 
built up a lot of goodwill for his idiosyncratic 
filmmaking off of Evil Dead and Darkman so 
people bought it. It is a good time and you'll 
likely be very entertained throughout it’s run 
time. It has fun action and some chuckles 
and you likely wouldn't have cared nor even 
noticed all the problems because if you're an 
Evil Dead fan you ll be onboard from the word 
go. | notice these things because it’s sort of my 
job to notice them, but before | ever watched 
it for review | loved this film. It makes me 
wish | was less snobby about films. It pales in 
comparison to Evil Dead 2 but then so does 85% 
of all the films I’ve ever seen so that doesn't 
really mean anything. Army of Darkness is a 
fitting end to the trilogy and is such a ballsy 
move that | have to give It my approval even it’s 


a little rough around the edges. 
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XPLAINS WHY ASH & 


PABLO JUST CAN'T DO 


1] WITHOUT HER. 


BY KAY SCOBLE 


It is unseasonably warm for mid-November 
in Los Angeles when Dana DeLorenzo takes 
the time to talk with us. For those of yo 
unfamiliar with the name, Dana plays Kell 
Maxwell in ASH VS. EVIL DEAD, the practical 
head keeping Ash and Pablo down to earth, 
the hardass with a heart whose one overriding 
wish is to call all deadites. 
Season two of ASH VS. EVIL DEAD is almost 


over, and we talked to Dana about who Kelly 


is, where she’s going, and how the boys could 
ever manage without her. 

“Kelly is a badass with brains,” explains 
Dana. “She's a rock and roll wildchild who's 
not afraid to pulverize a deadite face with a 
deli slicer! She is Pablo’s best friend, and 
gets dragged into this fight against evil with 
Ash Williams, becoming the female sidekick 
and the brains of the trio. She gets thrown 
into things very quickly, and put through the 
wringer. Her mother dies, comes back to life, 
kills her father, tries to kill her, then Kelly gets 
possessed! As she goes through this journey, 


she learns very quickly how to become a 


slayer of evil, and we get to see that she Is 
very quick on her feet, but always has room 
for a little sarcasm, humor and wit. Now that 
we're In season two, we see her really come 
into her own, trying to fill her one mission, 
which is revenge.” 

Kelly has good reason to seek vengeance: 
the deadites not only took her parents from 
/al=Jomm ell] anaa|mUt-iaual-v em |aicomr- Wm oler-Valemmal-\ im Ulicmdatele 
she had never looked for. “She went through 
a lot in season one,” says Dana. “By the end 
of it, she had proven she could hold her own. 
She proved that she was an asset to the team, 
and was fiercely loyal to her new - and only - 
family of Ash and Pablo. At the start of season 
two, she has a lot of pent up rage. She's very 
angry and upset at what happened to her, 
and, unfortunately, is a bit blinded by revenge. 
Kelly is the kind of girl who will not rest until 
every deadite head is hanging as a canopy 
of string lights above her bed, or being used 
as a wind chime. She wants a trophy! As we 
all know, usually when your only pursuing 
revenge, it doesn't necessarily end well. We'll 
have to see, as the season ends, If she gets 
what she wants, or if she blinded by her need 
for revenge, and gets in her own way.” 

A multifaceted character who has developed 
in unexpected ways throughout the run of ASH 
VS. EVIL DEAD, Kelly seems to be a dream 
role, and | asked what drew Dana to her. She 
is refreshingly honest. “| was working at a 


bar when | booked this job, and when you're 


a struggling actor, you're just happy to get 


anything at that point,” she admits. “But | 


'was very excited to audition for this. | knew 


what the franchise was, and, after 
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five years, the creators - Sam Raimi, Bruce 
Campbell and Rob Tapert - were making 
another instalment of Evil Dead. It was 
exciting to even have a shot at it. | never 


thought there was a chance in hell | would 


get the job. | thought ‘let me be fearless in 


the way that Kelly is’, and that served me 
well in the audition. 

“What | loved from the get-go with Kelly was 
that she was tough. She’sa ballbuster witha 
heart of gold. | love that she was going to be 
this character who was going to stand up to 
the iconic character of Ash Williams, who is 
lovable for his antics and his skewed views, 
but he does have an antiquated view of 


women. He's a little bit emotionally stunted. 


| love that Kelly was the character who was going to 
call him out on it. | love that she was the one to put 
him in his place and go toe to toe, but, at the same 
time, still have a great amount of love for him. She 
was not going to be this nagging, bratty type. 

“| love her strength, but | also love that she is 
flawed. | love that you can see how strong she is, 
but beneath all that, you can still see that she’s 
vulnerable. That’s one of my favorite things about 
playing Kelly: yes, she is a badass, and yes, she can 
hold her own, and yes, she can kick some ass, but 
she’s not some gritting her teeth, gun toting Annie 
Oakley. You can see when Kelly is afraid, and you 
see her fight through those fears.| really like that 
she’s not afraid to show when she Is afraid, but she 


overcomes that and pushes herself further. To see 
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a character go through those changes is interesting 
for me to watch, but also such a thrill to play. | really 
like her dry, sarcastic sense of humour, and I've 
been lucky enough to work with the writers and the 
showrunner to bring a little bit more of that flavor 
to the role, because it tends to be my own sense of 
humor. That's just the cherry on top.” 

Kelly's journey from an almost fearful young 
woman to someone who Is totally kickass has been 


quite some character arc, and | ask Dana what she 


feels Kelly's defining moment has been. “Without 


a doubt, it was the scene in the diner, when 
something just finally clicked for her. She takes the 
deadite waitress, and, in trying to protect her friend 
Pablo - and Ash - she just unleashes her rage for 


the first time. She throws that deadite down on that 
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deli slicer, goes to town, and the slicer breaks. 


her from flying the coop. They’resfonailynaDdeeesillll 


She decides she’s not done yet, and takes the someone's got to keep them on track. At the _ 


meat tenderizer and just pulverises her! One of 
Kelly's strengths is taking anything and using 
it as a weapon. That was her first deadite kill, 
and it was right after she just got possessed. 
For me, that was her defining moment on the 
spectrum of heading in the other direction and 
loXeYeco) paliate mm al=1ame) Valu al=1memer= lave m=toltieliaViale Mal=lem ae) (= 
as a badass.” 

Ash, Pablo and Kelly sometimes seem like 
something of an unholy trinity, with Kelly clearly 
being the brains and the sanity of the bunch. It’s 


a wonder she can get through the day without 


killing the men sometimes. “When it’s your her 


family, most of the time there's nobody you 
to punch in the face more,” laug 1s D 


love them, then you a 
and they give you strengt , even if they know 


re your family, 


how to push all your buttons, because they're 
the ones who put them there in the first place. 
She Is fiercely loyal to Ash and Pablo, they’re all 
that she has now her parents are dead. | think 
it’s because she’s able to call Ash out when she 
needs to, and give Pablo some strength and 
some motivation when he needs it. In season 
two, we see that she’s the rock at the moment, 
trying to keep it all together. 

“Ash is dealing with his own vulnerabilities, 
dealing with his past for the first time, and the 
people in it. He has to confront his father and 
then his sister coming back from the dead, and 
his best friend and his first love. Ash is Ash, 
and he’s never going to change. Pablo is going 
through a very tortured experience with the 
book this season. Kelly is being pulled in every 
direction. | think she’s just trying to keep it all 


together for the team, and that’s what keeps 


now proven that when she’s 


end of the day, it serves her purpose. If she can 
get the team to stay on track and win this fight 
against evil, that serves her own mission and 
her own purpose. She loves them fiercely, and 
will fight to the death for them.” 


Given Kelly's rollercoaster ride throughout the 


two seasons, it’s hard to imagine where he ne 
‘a 5 = 


end the season, and Dana is happy to expand on 


this. “At the end of seaso two, Kelly has now, 


on more than one occasion, started laying thes 


fo[xelerate\ Vela encolemie)ne]iatemal-) nue) 


Tidal ace) o\’An} 


doesn't like, like Sheriff Emery, she r 


has to trust herself a little bit 


disappointed. If we go back to the th 
this season, Pablo strikes a chord with Kell 
when he says you don’t need anything in you 
life. You don’t have a home, a job, a boyfriend: 
you have nothing. He was Saying it in a positive 
way, but it really hit her hard. She's disappointed 
at the end of the season, because what is her 


purpose now? Fighting evil gave her a reason to 


get out of bed every day, so I’m really interested : 


to see where her journey takes her in season 
three. Is she gonna crash and burn? Is she 
gonna let that rage build up again? Is she going 
to become depressed and lethargic because, for 
the time being, she has no purpose? She’s not 


the kind of girl who’s gonna go hang out at the 
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mall, so P iconte sée where that begins next 


season. At the end of this season, her spirit’s a little 


broken, but chee still playing with the idea of forging 
her own path. We'll see where that leads!” 
A H VS. EVIL DEAD, like the rest of the EVIL DEAD 
‘franchise, is notorious for ever-escalating levels of 
ach episode, which must be a challenge for 
actor. “You just laugh, because it’s nothing you can 
Br prepare forg laughs Dana, her giggle infectious. 
Every time is its own entity, no matter how many 
mes you ve gotten blood or viscera on you before in 
show. | don’t know if there's PINAY to prepare 
, like clown school. Now that we keep escalating 
pecially in season two, It’s one of the best parts 
‘the job. ~ 
“What is very entertaining for me is all of the creative 


ways our incredible crew comes up with when 
OC OF eectiec methods to dispense the gore and blood 
"and viscera! These apparatuses are fascinating to 

me! It started with Sam Raimi dousing us the very 

first time by just dipping a paintbrush in a big old 

bucket of blood, like a demented Picasso. He was 

just splattering us. Then there was a big manual 

( crank that would just splurt blood in big spurts. By 
the start of season two, when | had twenty six gallons 
of blood on me alone, just me, in that first scene with 


the barman, it was like the back end of a spaceship! 


I'm wondering if they didn’t just just call NASA and 
say hey, we need to spill twenty six gallons of blood 
on this actor very quickly, do you have a spaceship 
Tale liars we-can use?’ Honestly, we have cannons! 

“Our crew is incredible, they work out all the physics 
of it - you have to with practical effects - but you can’t 
predict it, it’s like an experiment. We might do it more 
iaatslamelalerctn olUlandatcMilasi@ndlan\-mis the most important, 
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episode where we get all this black goo 
on us, and they use a handheld cannon 
to blow it on us. Sometimes, it misses 
you, and then they'll just come and dump 
a bucket over our head! So you'll be 
covered, and then it’s ‘hey, we missed a 
spot? You missed a spot right under my 
armpit? Go ahead. Dump it!’ It’s one of 
those things that keeps the job exciting, 
there is never a dull moment with the 
show. | love it, because it keeps my job 
exciting. 

“The job is exciting no matter what, 
though! As an actor, | feel so lucky that 
we get to explore and play with so many 
different genres. We're basically doing all 
of them: horror, comedy, drama, action, 
stunts. As an actor, what a thrill to be able 
to go to the playground every day and 
flex those muscles, and learn and grow 
in those genres. The gore aspect Is just 
an added layer of excitement, and part of 
that unexpectedness of the job. That is 
also what has made this franchise what it 
is: it is always unexpected. This franchise 
prides itself on never seeing it coming. 
It’s so over the top that it’s unexpected, 
and | love it!” 

The EVIL DEAD franchise is well known 
for pushing the envelope, and leaving 
its viewers with eyes wide, not quite 
believing that they are seeing something 
happening on screen. Even Dana has 
been left thinking that at one point. “| 
think | speak for everyone when they put 


Ash up the ass of a cadaver, and had the 


male genitals sitting just below his...” 
She chuckles again. “When we read that 
in the table read, we were howling and 
gagging at the same time, and that was 
just on paper! The way it was described 
was that, once he actually had the 
cadaver on top of him, was that, on the 
side view, due to the placement of the 
male genitalia - which was very hard to 
miss - he looked like Snuffleupagus from 
‘Sesame Street’! Just that image alone, 
was like ‘oh god, please don’t reference 
my very first favourite show!’ 

“That is truly why Starz is the greatest 
network for the show to be on, and the 
only one. We're so grateful for them, 
because, unlike other networks, they 
give the creatives on the show complete 
free rein. | don’t know of anything that 
they would say no to, which, when 
you're going to do something like EVIL 
DEAD, you cannot have any restraints or 
restrictions. That’s part of what makes it 
what it is. | was completely shocked that 
they let that happen, but seeing the final 
product, with the sound effects and allthe 
added details, | was like ‘| cannot open 
my eyes, yet | cannot look away!’ That 
was probably the defining ‘oh my god, no 
you didn't’ moment of the two seasons. 
It showcases Bruce Campbell's mastery 
of physical comedy in that scene alone, 
and puts him in the upper echelons of 
the physical comedy greats, if he wasn't 
already there.” 

In case you ve been living underarockand 
didn’t already know ASH VS. EVIL DEAD 


has been renewed for season three, but, 
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in the meantime, Dana's been keeping herself 
busy. “| have a feature film that will be coming 
out In the near future, called THE MAD ONES, 
and it’s quite a departure from Kelly. | actually 
filmed it before | got the role of Kelly, and I’m 
very proud of this independent film. It’s about 
three twenty-somethings trying to navigate 
a world where everything Is virtual, nothing 
is tangible. They're on the search for a pure 
experience, getting back to the basics, and 
we look at the relationships they build, what 
it’s like being very successful at what you do 


but being miserable while you're doing it, and 
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what your journey is from there on the road to 


discovering whatever makes you happy. I’m 
very, very proud of that. 

“| did a short that is slated to bea feature, called 
THREE WOMEN, which was so much fun! It 
has an all star cast, and is written and directed 
by - and stars - Alex Beh, and the beautiful 
Anna Camp, the amazing Abigail Spencer, P. 
L. Byrne and Adam Shapiro. The film is about 
how, in every man’s life, there are always three 
women involved. It’s very Woody Allen-esque, 


and | love it. 


“Finally, | got to tick something off my bucket 


ie 
nd 


PHOTO CREDIT: STARZ ak: Be. 
list, and voiced a character on the TV show TEENAGE 
MUTANT NINJA TURTLES. That episode comes out 


later in 2017. It was a very proud moment for me. | 


grew up with the Turtles, and | think | was one of about 


five people who saw the Teenage Mutant Ninja Turtles 


in concert! Needless to say, ‘cowabunga’! That was a 
big moment for me to be able to do that.” 


Well, it sounds as though Kelly has a rollercoaster ride 


coming up In season three, and we'll get to see plenty 


more of Dana in the hiatus. This is definitely one woman 
you wouldn't want to cross when you re anywhere near 


a meat slicer! 
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If you thought that season one of 
ASH VS. EVIL DEAD was intense 
and extreme, you ain’t seen nothin’ 
yet! Season two started with a 
bang, and has just been building 
and building ever since. Here’s our 
review of the first five episodes of 
the season. 


EPISODE 1: HOME 


Deep into an apparently idyllic 
retirement in Jacksonville, where 
Ash (Bruce Campbell) is running 
a bar with Pablo (Ray Santiago] 
and Kelly (Dana DeLorenzo}, Ash 
Williams thinks his dealings with 
the deadites are well and truly 
over. Well, where would be the 
fun in that? 

The episode opens with Ruby 
(Lucy Lawless) grappling with 
her hellspawn for possession of 
idalomm \ (-Xeume)alo)galievelanmm-lalemmer-aadiaye 
puked on in the process. Using 
the power of the book to fight 
them off, she utters a few words, 
eTaliantelaialemomela-\wiiale Relm-\siamiamea= 
book... 

Cut to Jacksonville, and Ash 
is in party mode, schmoozing 
with the ladies and having all 
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the fun while Pablo and Kelly do 
all the work. It’s apparent that 


Kelly doesn't trust Ruby with 
the Necronomicon, and with 
good reason. A cold wind blasts 
through the bar, and, as simply 
as that, Ash the deadites invade 
Ash's happy little retirement. 
Cue a mother/daughter team 
taking on our intrepid trio, and 
Taleliatemacele)/milmanl\vmlameal-e-vall mele 
breaking the truce. 

The first ten minutes set the 
tone as just as bloody, funny and 
over the top as season one, and 
the story moves to Elk Grove, 
Michigan, as Ash decides to 
track down Ruby and kill her. 
Pablo is still suffering the after 
effects of being possessed by the 
INT=Xerne)ave)anlcere)apmrelale Mm ial-laMrelsi <0 
to draw Ruby, draws instead the 
face of the book. Elk Grove doesn't 
make much of an impression on 
Pablo and Kelly, aside from the 
fact that it soon becomes clear 
that Ash has secrets of his own 
in the town: his father being alive 
okeaialemedal=Mevmcal-1an8 
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“The return to Elk Grove 
| _ opens up a whole new | 
can Of worms for Ash as he has — 


to start confronting his” past, 
I Mc d " ; 


beginning with his. father, ple 
by Lee Majors. Cue the Six Million 
Dollar Man references. The spiky 


relationship between. father and 


son is set up early on, and hints 3: 


atmoretocome. = 
Ash's return to town doesn't e{e) 


. 


Uialaeldrets\o mmm] aren 

he causes a stir | 
just walking into ‘ 
the 


where his past 


local bar, — 

comes back to 

punch him squarely in the face. 
His old nickname, Ashy Slashy, 
comes back to haunt him, and 
he’s effectively run out of the bar. 
A Necronomicon-fuelled vision 
experienced by Pablo leads the 
trio to Ruby, who is hiding out in 
the town’s crematorium. 

It doesn't take long for them to 
come into contact with Ruby's 
hellspawn, and, with the group 
split, each has their own battle 
to face. Pablo discovers a little 
about his abilities as a brujo, Kelly 


has to battle herself, and Ash 
oLU fan) essmilalcolm ace] e)’amacr-lehVancommilalicia 
her off for breaking their truce. 
It seems that Ruby’s hellspawn 
have turned against her and 
she needs Ash's help to destroy 
them. Eventually, Ash agrees to 
help Ruby, but not necessarily for 
the right reason. 

The hellspawn prove harder to 
kill than expected, and, in the 
end it is Ruby who offs one of her 
own kids in order to save Ash. In 
the meantime, Pablo has saved 
Kelly from a blood-filled pit, and 
they come to Ash's rescue, only 
to find that he’s not in need of 
rescuing after all. Ash makes 
a pact with Ruby to retrieve the 
Necronomicon, and send her 

kids back to hell. 


ee 


VERDICT : 


What a rollercoaster first 
episode of the season! Action 
packed from the get-go, a lot 
of stories appear to have been 
set up already, while giving us a 
healthy taste of the blood, guts, 
humour and team dynamic we 
came to know and love in season 
one. A solid start. 


8/10 


EPISODE 2: 
THE MORGUE 


Brock Williams is sprucing 
himself up for a date. Interrupted 
by Ash, who has invited himself, 
Pablo, Kelly and Ruby to stay for 
a few days, we see that Brock 
and Ash are, indeed, cut from 
the same cloth when it comes 
to the ladies. Confronted with 
his teenage bedroom, Ash finds 
it exactly as he left it, but is 
disturbed by memories of 
his sister when he looks at 
her bedroom door. 

the 
hellspawn, 


threat of 
Ruby 


Outlining 
her 


They have to retrieve the & “a 


ae 


Necronomicon... from inside a 
cadaver at the morgue. Sounds 
easy, right? Cut to the morgue, 
where the pathologist is busy 
being sliced and diced by a 
deadite. 

Ash, Pablo and Kelly argue the 
toss about who Is going to go to 
the morgue, and, in the end, Ash 
and Kelly head out, leaving Pablo 
guarding Ruby, with Brock getting 
ready to get jiggy downstairs. And 
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: | 
Ss getting jiggy with? One 
of Ash's past conquests. More than 
a little grossed out, Ash and Kelly 
head for the morgue. 

Finding it deserted, with the 
exception of several corpses, Ash 
starts slicing and dicing the bodies 
to try to find the book. Back at the 
house, Pablo demands to know 
what Ruby did to him with the 
Necronomicon, and she denies she 
did anything. However, she turns 
the tables, and starts grilling Pablo. 
In the morgue, Ash _ eventually 
finds the book, and has a struggle 
releasing it from the intestines of 
the corpse in which it was hidden. 
Meanwhile, Kelly has an argument 
with a vending machine, witnessed 
by the sheriff, and, diverting him 
imelaahwiar=)@-\-1anioae] ohcellandal-uaalelaeelen 
she needles him, and then kicks 
the crap out of him. The corpse the 
book had been hidden in, however, 
is refusing to go quietly, and here 
ensue some of the most disgusting, 
gut-churning scenes ever seen 
on TV. They're also some of the 
funniest. I’m not going to spoil it for 
you - go watch. 

Anyway, the Necronomicon is 
retrieved, and Ash discovers the 
unthinkable: the woman whom 
Brock is dating is actually dead. 
Pablo and Ruby try to work out what 
is happening to Pablo since he was 
possessed by the book, but Ruby 
double crosses him, and knocks him 


! th ec Ge Ruby informs: 
Peal aving | premonitions. 


% be cut, down, and so grossest, sickest, most hilarious 


Le she extends de fingernail, | and scenes, this episode would be 
Ee slices fe thvoct open. This | turns. a clear winner. The morgue 


out to be yet another vision, and, 
| before he can recover, Brock’s — 
deadite date enters the room and 
attacks Ruby. Pablo distracts her 
by hitting her, allowing Ruby to 
killher with one of Ash's trophies. 
Ruby is able to decipher Pablo's 
visions: her hellspawn want to 
summon up their father, Baal. 
Ruby asks where the book is, 
and Ash tells her he’s left it in 


his Delta... which has just been 


section IS pure comedy genius, 
and, even though the rest of the 

episode feels a little like filler or 
story setup, | love this episode 
for that scene alone. If you only 
watch one episode of season 
a cerm nate] ,<omimaalicmelal=e 


10/10 
EPISODE 3: LAST CALL 


The episode opens with an ode 
to Ash's love affair with his Delta, 
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es 


aes Jee of all they have been 
7 through together over the last 
VERV st thirty years. He is lovesick for the 
It they gave aide’ Sn the 


car, but, more importantly, dale) 
book i is still i in it, and dale \Vanaletexe 


to find it. 


i al-mer=]omism ol-1ialemarend eye) cove e)Vmaal= 
teens, including the sheriff's 
that the 


Necronomicon is working its 


daughter, unaware 
magic. Three of the kids head 
out, leaving the other two in 
the back seat making out. Big 
mistake. Huge. The girl finds the 
Necronomicon and reads from 
it. Way to go, missy. She is turned 
into a deadite and promptly bites 
off her boyfriend's dick. 

Ash, meanwhile, has taken Ruby, 


Pablo and Kelly to the bar, where 


they are introduced to his best 
friend Chet (Ted Raimi), 
promptly gets Kelly wasted on 


Vivato) 


a glass of his special cocktail, 
Pink Fuck. A plan is hatched 
to hold a party that evening to 
attract all the teenagers in the 
town in order to catch the car 
thieves. Back at the Delta, the 
three kids who had left the car 
have returned, only for the Delta 
doer) nt-melalel-Vanealomee)aldae) Melmual= 
NTeYolwolate) nal revelamem tal-1acm-]a-manlelac) 
than a few shades of the classic 
Stephen King novel “Christine” 
here - and the sheriff's daughter 
gets taken on the ride of her life. 


At the bar, Ash is hitting a brick 
Wall in trying to find out who 
stole his car, at least until the 
deadite 
wanders in. A pep talk from 


olTet-edaalelareualiare| girl 


Cc UNV al =10 ol= Mm ee=]0) Cole [-10m al i-Mmaale) le) 
back. The Delta, 
is ON a murderous rampage, 


faal=tela\uuali cee 


of=id=Tapallalarencon qlimeleledaalelareial=ze) 
boy, which it does in spectacular 
eialelae 

rN=ia We dalele le] amu iom-telelame[-iadialemiaice 
it with his father, the simmering 
tension coming to a rapid boll, 
a boil that leads to the two men 
competing on the rodeo bull in 
the bar. Heading outside, Ruby 
finds Kelly sat on the kerb, and 


the two bond, going on a girl Aa 


power rampage in an attempt 
to kill Ruby's hellspawn. Back 
the 
deadite takes a shine to Brock, 


aksilery 


whowins the bull-riding contest. 
Brock and Ash get into it over 
the death of Ash's sister, before 
Brock leaves with the deadite. 
Instead of going after them and 
saving his dad, Ash decides to 
get wasted. 

Pablo gives the wasted Ash a 
talking to, and Ash staggers 
off to the bathroom, where he 
chainsaws the dick-munching 
deadite in the nick of time. 
Finally, Ash has impressed his 


dick- munching © : | 


on Fela who ‘stole her, and, 
af after killing t the second boy, the 
car returns to Ash. Justas Brock | 


ee a - ree 
eis si ae £4 4 Ei see 
me rfa ) % Lp ight 


still se std reven ge 


is about to reveal. a secret, the 
DYskecNaateatccaalleal into the road. | 


VERDICT 


Some great moments, but the 
episode feels a little bitty and 
disjointed. This would have been 
better split over two episodes, 
and it lost some momentum 
with the gutchurning horror 


we're used to In the show. Still, 


he s ry a in the up for more to ive) come. 


the: 


‘ % 7/0 ae % 


EPISODE A: DUI 


Dete rmined retrieve 
Pablo 


approaches the car as it pulls 


to 
Necronomicon, 


up next to a grieving Ash, only 
to be pulled inside, next to a 
screaming sheriff's daughter. 
The car appears to be sizing up 
Ash to kill him, only for Ash to 
dive out of the way at the last 
moment, leaving the Delta to 
run over his dad's corpse. 
With his beloved Delta still 
tearing around town, Ash goes 


ce u 0 onthehuntfo rit, using Chet’s car, 
_and taking his best friend along | 


for the ride. We are treated to a 
three-stranded story again, as 
we join Ruby and Kelly chasing 
after her hellspawn. Pressed on 
the subject of Baal, Ruby has to 
admit that Baal has power over 
her, and uses seduction and 
manipulation to breed paranoia. 
In a show of solidarity, Kellt 
reassures Ruby she will help 


her. 
Pablo is unable to control 
the Delta, but finds the 


Necronomicon talking to him, 
telling him that their destinies 
intertwined. 


ela Receiving 
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;cronomicon, which attempts the book in before he ie Ash | 


ies attach. itself to Pablo's face. abandon ‘the Delta. Ruby feels 
, he sees ¥ The book role} Pablo to send it ‘the Ntenehatehanicon disappear, 
the trunk of ‘back to t the ‘dimension it came a look of alarm on her face. 


¥ LaF 


h ‘is retu rned- 
“to the present, 
og oti 
-_ driving s« seat f the Delta. “ha 


or 


the Delta. escapes them, leading 


= ~ Ash 1) ‘come clean Los Chet 
about where they are going, 
Pie why. Even: after finding out 
the truth, Chet chooses to stay 
with Ash. They track down the 
car, and Ash goes in alone. It is 
an arena, where the lights all 
flick on, and the Delta goes for 
Ash. They duel, and Ash appears 
to “wound” the car with his 
chainsaw. The car doors open, 
letting out the sheriff's daughter, 
and spitting out Pablo and the 


from, and then he can live, giving, 


and lis still in the him the NVolne to say in order to 
ey it. Nice some soul searching, 
et find the. car, and ‘the trusting Pablo says the word, 
i and the Delta just stops. It is over. 
Ruby 
hellspawn’s nest, 
fight to the demon kids. Kelly 


find the 
taking the 


and Kelly 


finds them first, and is pulled 
up the 
shooting it several times, forcing 


into rafters, before 
it to drop her. A classic back to 
back gunfight ensues, with the 
women kicking some major ass, 
finally killing the hellspawn with 
idalom a¢clalel=lar-lamerele[e[(1 

A portal has opened up in the 


Delta’s trunk, and Pablo throws 


getnang out... 


The trunk explodes, ‘spewing a 


VERDICT 

A wild ride from start to finish, 
although _ it 
fo fi==]0) ole) [al a] ale mm alelamn Comm=t-\- mma ale) a=) 
of the interaction between 
Ash and Chet - it brought a fun 
dimension to the episode. Ruby 


was somewhat 


and Kelly make a good team, 
and their back to back fight was 
surprisingly effective. Altogether, 
something of an unexpected 
gem of an episode, even though, 
once more, it felt fragmented. 


8/10 


EPISODE 5: CONFINEMENT 


The barisawreck, the rodeo bull the only thing 
left standing. A lone female cop arrives, and 
hears a voice calling to her. The bathroom is 


a scene of carnage from Ash’s earlier slaying | 


(o) i dal= me [Lot cra nveratovall ale mme(-r-\e]]¢ommr- la [ema al-mmere) 0) 


calls in backup. A naked man with hypnotic 


eyes and a long fingernail appears, and she 
strips, clearly under some sort of influence. 
He kisses the side of her neck before flaying 
her with his fingernail, and taking her face 
and hair with him. 

A chipper Ash Is ready to collect his Delta after 
it has been repaired, but not before the sheriff 
arrests him for murder. Tossed in jail, Ash 


is face to face with Chet, who has also been 
arrested for drunk driving and solicitation of | 


a prostitute. A pair of real nice guys. 

The dead cop is in the sheriff's office, before 
the sheriff is called away to deal with his 
traumatised daughter. Dead cop goes to see 


to Ash and Chet, and let’s Ash out of his cell : 


io pat=].(omr= im ©) ple) a(-mer= | (eum Malou 9) ale) alom mel -t-[ebm-Tale) 
she walks off. The phone starts ringing, and 


Ash answers, a mysterious male voice on the 


(oldat=}em-Valommeclelaldiaremallaap 

Pablo, Kelly and Ruby arrive at the cop shop, 
and Ash walks out, ready to take action. The 
lights go out, and Ash is hit in the face... by 
another face. A disembodied face belonging 
to the dead cop. Ruby realises that Baal has 
(oxo) paX=¥ar=] arom Gals -Yel=yle]al ismaat-le(-m col leer axele)iia 
the cop shop, with everyone in plain sight. 
Ruby explains how Baal operates, and 
everyone - cops, prisoners, and Ash and 
his team, start to fight among themselves, 
which is what Baal wants. Ruby explains she 


~— 
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needs the Kandarian dagger, and 
the sheriff takes the chance to try 
to disarm her, ending up getting 
shot. She heads to the evidence 
locker to get the dagger, where she 
finds a female deputy crying and 
shaking in the dark. Could she be 
Baal? Retrieving the dagger, she 
and the deputy are then shut into 
the evidence locker. 

Pablo raises concerns about a 
serious rash, but is worried that 
he’s Baal, as it feels like something 
is inside trying to get out. Once 
more, everyone starts to fight 
among themselves, blaming each 
other and casting suspicions upon 
one another. The sheriff uses 
Ash's slaying of the dick-munching 
deadite to turn people against him, 
before Kelly reminds them that 
Baal wants them to fight with one 
another. 

Back in the evidence locker, the 
deputy seduces Ruby, before Ruby 
realises that she is actually Baal, 
who then slices off the deputy’s skin, 
revealing his true form, played by 
the delightfully devilish Joel Tobeck. 
Ruby goes for him with the dagger, 
but Baal slams her against a cage, 
clearly angry that Ruby killed their 
children. He gives us the revelation 
that she Is mortal, and threatens 
to burn the world to the ground. 
Slamming her head against a locker, 
Baal leaves Ruby unconscious. 
Pablo's rash is spreading, and it is 


painful. The sheriff pulls a gun on 
Kelly, Pablo and Ash, but Linda - his 
wife, and Ash's ex - gets in the way 
to stop him shooting. Baal’s voice 
Kau [alm alismmalcx-lepmmcaolele|ormielaeliace malian 
to shoot, and he turns on his wife. 
NF) dale Balisxeat-]ale-ey-A\sjan(st-]e-nelanaliaa 
and is distracted by blood dripping 
from the ceiling. The dripping is 
followed by a skinless Baal dropping 
into the room, and killing one of 
the prisoners before disappearing. 
Linda has gone missing, and Ash 
finds her, only for Baal to appear 
again. Ruby shoots him, and Ash 
slices him in half with his chainsaw. 
It turns out that the rash on Pablo's 
body doesn't mean he’s Baal, but the 
foal WYan ale) eX=mte}im=ice) 0) 0) [ale ma al=wm ole) c1mn0e 
of=Tanlelap 


VERDICT 


jel F=]-s-}[ om oe) da (=m-) 0) -folol-var=] (na lessian gals) 
entire episode takes place inside 
the sheriff station. Bottle episodes 
run the risk of growing stale, but 
the search for Baal was enacted 
at a fast enough pace for things to 
remain fresh. Less humour in this 
episode, which was a pity, but the 
effects used for the flayed bodies 
were incredible. Let’s hope this 
isn't the beginning of a midseason 
slump, though, in terms of the 
magic mix that makes this show so 
Talley eleltcy 
7/10 

BY KAY SCOBLE 


INDIE OF THE MONTH 


FEAR, 


INC 


It has to be said that I'm a bit of a sucker for a 
horror film. The more ridiculous and gory the 
better. I'm also, as you probably know, a fan of 
indie films, and the two combine an awful lot. So it 
was with FEAR, INC, a straight-to-VOD l[yes, that's 
a thing now) horror title, released on the 15th of 
April 2016. 

The film sees Barnett make his screenwriting 
debut, and marks the first time weve seen 
Vincent Masciale in the director's chair, so it's a 
particularly ambitious project for a first attempt. 
I'm pleased to say that from where I'm sat, it did 
pretty well. 

Starring Lucas Neff of Raising Hope fame, Fear, Inc 
revolves around the clients of the titular company. 
They are a scare-for-cash enterprise, who aim to 
bring their clients a realistic horror film style scare 
experience for a premium cost. Throughout 
the film, we are watching main 
character Joe Foster's 
experiences of fear, 
and it's never quite 
certain exactly what is 
and isn't real, with the 
protagonist getting 
more confused and 


afraid throughout. 

The film isn't too far from the David Fincher 
directed classic, The Game. It even references 
said film within, well aware that comparisons will 
be drawn. The fact that they do this, shows that 
this is a very self-aware film. They're aware that 
they're not breaking any completely new ground, 
but they're treading old turf in a manner that we 
haven't seen quite like this before. 

It's not Inception levels of confusion, but the very 
nature of the “is it real or not?” plot leaves you 
trying to work out how this Is going to end. I'm 
pretty annoyed with films like this as | spend too 
much time coming up with ad-hoc theories as it 
goes along, much to the chagrin of my partner, 
who was quite happy watch and wait, | struggled 
to work out what was happening until it was 
revealed, meaning that she could watch the film 
in peace. 

Bluff follows bluff follows bluff and at the time of 
writing, | can't remember what was real or fake so 
you can rely on this to be a completely spoiler free 
review. Although nota parody like Scream or Scary 
Movie, there's a lot of horror film references, with 
the main character being obsessed with the genre. 
Because of this, it's a very meta film. References 
are made to the Saw 


FILM & TV MAGAZINE 


franchise, Scream, The 
Game, and tonnes of other 
films. The usual tropes 
are all present, but they're 
referenced and intentional 
this time (so are they still 
even tropes any more’). 

The 


characters 


and 
little 
thin on the ground, with 
the 
as much suspension of ¢: 


film's plot 


are a 
backstory requiring 
disbelief as the over the 
top plot itself, but this is a 
horror film, and that's not 
why you're watching it. It | 
wasn't why | was watching 
it. | see other critics have 
panned this as it's not 
particularly funny with its 
self awareness, but for me, 
| don't think that was the 
point. Yes, it's a parody of 
a sort, but not in the same 
way that Scream was. It's 
not meant to make you 
laugh, more designed to be 
a cynical self-swipe. 

It's 
account that the entire film 


worth taking — into 

was shot over 15 days, on what 
the filmmakers refer to as a 
“hellishly stressful low budget”, 
so don't expect to get something 
huge and_ Hollywood-esque. 
You know this is indie film of 
the month right? We don't do 


big budget blockbusters here 


MAKING A KILLING 


Lv S CAITLIN 


0) OF 1] 
NEFF STASEY 
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but what they have done with 
that budget despite the short 
production time, is very good. | 
was especially impressed with 
some of the gory special effects, 
which rival big names of the 
genre. 

Available for free on most good 
the 


VOD services, including 


, ONE CLIENT AT A TIME. 


AMASIA. § Lone 


ubiquitous Netflix, Fear, Inc is 
90 minutes of fun for those who 
love horror, but are a little tired 
of the same old shit. If that love/ 
hate relationship sounds like 
you, then this is worth a watch. 


BY GARY SHEPPARD 


Even our horror pick is having 
a festive twist this month, with 
this hilarious and brilliant take 
on Santa and his little helpers! 
Chris Kringle finds himself in a 
deadly situation on Christmas 
Eve when his elves start falling 


ill with a mysterious virus that} 


Van has some terrible 


side effects. The once happy, 


singing companions have now 
become rabid, aggressive, and, 
worst of all, murderous Little 
monstershell bent ondestroying 
Christmas. In order to do this, 
the infected elves spread the 
virus-quickly by killing, maiming 
and even eating other elves. 
Before Chris can get a handle 

‘on the problem he finds 
¥ “that there is an even bigger 
: “issue to contend with... the 
‘dead are coming back to 
lifel 
* With no clue as to why his 
F elves are now’ sick, Chris 
> must find the root of this 
evil. before it consumes 


* everyone, including 


‘2 himself and his wife. In 


order to do this, Santa 
must do the unthinkable: 


mutant elves and having only a 
matter of hours until he must 
set off delivering presents to the 
world, can Santa save the north 
pole and more importantly, 
Christmas itself? 

This will become an_ instant 
B-movie holiday horror classic, 
like GREMLINS, thanks to the 
ample amounts of gore, brilliant 
one liners and a foul mouthed 
Santa killing everything that gets 
in his way. It is a combination of 
brilliance, insanity and humour 
that leaves you feeling like it was 
the perfect gift for Christmas 
tied in a red bow! Just don't try 
to kill Santa when he comes on 
Christmas Eve - he’s a badass! 


BY DAISY FOX 


10 REASONS TO WATCH 


BACORC] 


Old fashioned scares - the tone of the show 
1. is very similar to that of the original movie 

THE EXORCIST, relying on the unthinkable 

to put the frighteners on the viewer, not 

Special CGI effects. Some truly chilling 

moments make for addictive Weel oalialep 


(Of =X) oh" nate] <-10) sMemaatem ante] ccl0l omela meats 
2. possessed girl puts anything from THE 

WALKING DEAD to shame. It really eases 

the suspension of disbelief when it looks as 


though Casey's skin is rotting on her bones. 


Spirulina FTW! - Forget pea soup for 
Regan’s vomit in the original movie, the goop 
3. coming from Casey's mouth in the latter 
stages of her possession Is spirulina green, 
making it stand out against the pallor of 
i) her mottled skin. No more supersmoothies 
for the devotees of this show! 


The ensemble cast - it’s a seriously 

heavyweight cast for a TV show: Geena 
A, Davis, Ben Daniels, Sharon Gless and 

Alan Ruck to name a few. Each carries 

their role with authority and wears 

the character like a second skin. 


EXORCIST 


PHOTO CREDIT: FOX 


63 


9) SRO NAVANKGle 


Say 


possession, we bear witness to 


_a conspiracy to bring down the 
inter | Roman Catholic church by a group 
_ of devilworshipperswithin its midst. 
Chicago is a secret hunting ground 
for the organs required to summon 


love to defrock! — a demon, and, while the priests 


is Se are busy trying to exorcise Casey, 


- ; it looks like the devil is coming to 
Tubular Bells - there’s a nice © 


town. 

little nod to the original theme 

6. tune, “Tubular Bells” by Mike 
Oldfield, at the end of the pilot The devil gets all the good lines 
episode, with a minute or so of - there are some classic one-liners 
the theme playing out over the 8. from the demon-possessed Casey, 
credits. So far, eight episodes in, along with some truly disturbing 
it's the only time we've heard the scenes that will have you on the 
original theme, but it’s still as edge of your seat and begging for 
spine-chilling and evocative as it more. Keep a sick bag handy for 


ever was. some of it, though. 


_ 
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Sharon Gless - come on, who 
doesnt like a bit of CAGNEY & 
LACEY? Sharon Gless takes on 
Ellen Burstyn’s role from the 
original movie with relish, and 
looks more than a little like her 
older movie counterpart. It’s 
almost good enough to make you 
forget her 80s crimebusting past. 


It’s so bingeworthy - sure, the episodes 
10. are 45 minutes long, but it’s so easy to sink 
into a frightfest for a few hours. Push on 
through to episode eight for exactly what 
you ve been looking for in the show, and you 


won't hesitate to be gagging for episodes 


nine and ten. EXORC oT . 


BY KAY SCOBLE 


FILMS 


RELEASED 


20 YEARS AGO 


SCREAM 


Released: 20 December 
MTTTTTTTTLLETEO TEEPE 


What better example to kick off a retro list than 
Wes Craven's tongue-in-cheek love letter to 
horror movies? 

Penned by Kevin Williamson, the American 
comedy/slasher was an obvious satire of the 
over-saturated, stagnant 1990s horror genre. 
Sequels and reboots abound meant that Scream 
was a breath of fresh air. 

Williamson drew inspiration from a real-life 
case: the Gainesville Ripper, along with a healthy 
passion for horror films like 1978's iconic 
Halloween. 

Throughout the film we experience the multiple 
murders most horrid vicariously through 
the eyes of Neve Campbell's student Sidney 
Prescott. A resident of the fictional ‘Woodsboro’ 
in California, Prescott is one of the victims 
terrorised by Ghostface, an enigmatic (and now 
instantly recognisable) masked killer. And it all 
starts with a phone call... 

Now considered to have reached cult status, one 
of the most amusing and memorable elements 
of Williamson's writing was the choice to make 
characters completely aware of the various 
clichés found in most ‘real world’ horror films; 
the kind of clichés that have viewers shouting 


te * Released: 25 December 4 aera 
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_ got in 1996! This is arguably one of the best 


ee. Fe 
Tors. ; i | cinematic adaptations of a Shakespeare play 
| :* - | -: ever made. Kenneth Branagh as the eponymous 
i & J © vengeful prince is outstanding, adding unique 
. 7. 
63 +? (fj ’. manic details to a character usually portrayed 


as neurotic. In fact the whole cast are enjoyable, 
with Kate Winslet as the suicidal love-struck 
Ophelia and an appearance from Robin Williams 
in a supporting role as Osric. 


And it must be said that Branagh’s steady 
direction for such a goliath of English literature 
is wholly admirable. 

Making full use of the ample visual opportunities 
of the medium Branagh also boldly added 
scenes to the classic story. Overall it makes for 
a sumptuous feast for the eyes, with long takes 
of the vibrant scenery peppered throughout. The 
exterior shots of the castle were in fact filmed 
at Blenheim House in Oxfordshire, before being 
blended with interior studio footage. 

However, the screenplay is notably unabridged, 
so it is probably not a fun choice for those 
intimidated by the layered nuances of the Bard's 
work. 


JERRY MAGUIRE 


Who would have thought a film about sports 
could be sotender and romantic? Tom Cruise's 
turn as the titular hero largely carries this 
film to a rousing victory. Directed by Cameron 
Crowe and also starring Cuba Gooding Jr. and 
Renee Zellweger, it’s a simple and well-worn 
plot of redemption; a man, who has it all, 
suddenly loses it all. But it works. 

Sports agent Gerald Jerry’ Maguire's life 
changes monumentally after he loses his job 
and makes the decision to set himself straight 
and behave asamoral, decent man. Jerryfinds 
himself allied with the only woman willing to 
follow him from his old job - an accountant 
Dorothy Boyd (Zellweger). 
Despite her being the least important client 
on Jerry's roster, Dorothy's role as the love 
interest and key catalyst for Jerry's redemption 
is clear from the start. 

As a film, Jerry Maguire hits all the right 
romantic beats, from the music to the soft, 
lingering stares. It’s also immensely quotable, 
with timeless, if a little silly lines like “Show 
me the money!” and “Help me help you”. 
And it’s an added bonus that most of the 
memorable dialogue features Cuba Gooding 
Jr's charismatic and hilarious performance 
as Rodney Tidwell, one of Jerry's disgruntled 
clients. 

In the year of its release, the film won a wealth 
of awards after earning critical acclaim and 
success at the box office. | guess you could 
say Jerry Maguire had its audience at ‘hello’... 


EVITA 


EVITA 


Released: 14 December 


Tee 
The degree of talent involved in Madonna's foray 


into acting has been questionable to say the least. 
However, as Eva Duarte Peron her passionate 
depiction of the beloved second wife of Argentine 
President Juan Peron is one of her career 
highlights. 

Directed by Alan Parker, Evita was adapted from 
the musical written by Tim Rice and Andrew Lloyd 


} . a 


Webber, with Parker and Oliver Stone both having 
Marclalemiamealcmsyelact-ia]elk-\Va 

Set in 1950s Buenos Aires and narrated by 
‘everyman’ Che (Antonio Banderas) we follow 
an adaptation of Evita’s true-life story. If you're 
alolar-Wur-ame)imaal=mar-lanlpa)’Am-telale pr-laaalialeicomal- lee lace) 
musicals than this film will fail to convince you, 
but for lovers of the genre it’s definitely worth a 
watch. 
The film has moments of poignancy as Evita’s 
tale of childhood poverty and scandal-ridden 
past unfolds, with her going on to reach the 
heights of fortune and fame. Her successes were 
not without controversy, but her compassion and 
influence over the people of Argentina is captured 
well, if a little melodramatically. 
One of my favourite moments Is one that sizzles 
with sexual tension, as Evita and Jonathan 
Pryce’s Juan Peron meet for the first time. Crewe 

captures the sparks flying between them with a 


Be een x-1aX-Yeu Coy'Z-10Y001-1e-TaloKe Taamaelanr-alted fe] alelatep 


But of course the most infamous scene Is 
Feo [oY par-etmotelaliatematclanZ-\yadnlaele(elamBlolan 
Cry For Me Argentina’ as best she can to 


. 
, 


+ vast crowds of people. There is a certain 
“* “gentility to her vocals that is pleasantly 
| y — subversive of the usual bombast 
It's 


‘\ impossible to compare it to 


associated with musicals. 


Elaine Page's rendition, but 
Madonna's performance is 
moving in it's own way, and 
ico}am dat=lam move) aalant=Jaremalslp 


BY HANNAH STANWORTH 


Me 


| am a huge sucker for stop motion 
animation, I’ve not watched a stop motion 
film that | disliked. The unfortunate 
thing is that they are a rare commodity 
compared to 2D or CGI animated films. 
Stop motion animation is an art form that 
takes strong talent and ambition, even 
short films can take years to produce. 
The other downside is that their box office 
return is not quite as high as today’s CG 
animated films. 
Why is this? 

Let's first take 
the film that 
motion filmmakers: Tim Burton's The 
Nightmare Before Christmas (1993). The 
Nightmare Before Christmas is one of 


time to consider 


inspired today’s stop 


my favorite films of all time. My reasons 
to love are the same as everyone else's: 
the animation and character design are 
unique, the story is charming, and Danny 
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Elfman’s music is some of his best work. 
It should be noted that at the time of its 
release, The Nightmare Before Christmas 
was not a huge financial success like 
other animated films during that time. 
It did moderately well and made more 
money once it was re-released in 3D in 
2007 and 2008. The Nightmare Before 
Christmas is the first film that comes to 


people’s minds when stop motion, and 


Tim Burton, are mentioned. Burton has 


a huge admiration for stop motion as 


utilized in his earlier short film, Vincent 


(1982). The medium has been used ever 


since the first introduction of cinema 


It was a technique mostly used as 


special effect when computers were 


available. However, there were very fg 


full length stop motion films thatlg 


a wide impact. None have left a la 
impression quite like The Nightnta 


Before Christmas. Since then, itseems like most 
of the stop motion films released afterwards 
have been compared to The Nightmare Before 
Christmas, especially those produced by Burton. 
The Nightmare Before Christmas set a high 
precedent for stop motion films after. Burton 
went on to produce other films within the 
genre in later years such as James and the 
Giant Peach (1996), Corpse Bride (2005), and 
Frankenweenie (2012). Though these were 
very imaginative films, many people, including 
myself, have said that they were not as good as 
The Nightmare Before Christmas. Though the 
animation improved in all three of these films, 
they didn't quite carry the same charm that The 
Nightmare Before Christmas had. 

the 


Throughout 


years, 


we have seen several other stop motion films 
that were not produced by Burton, but drew 
inspiration from him. Then there are other 
films that developed their own style completely. 
Regardless of visual style, these films show great 
artistic vision and utilized stop motion in their 
own unique way. Some were mass releases and 
widely successful, such as Chicken Run (2000). 
Others were directed by popular filmmakers, 
such as Fantastic Mr. Fox (2009). Then there 
are others that were made independently, had 
limited releases and dealt with a very dramatic 
story, like Mary and Max (2009). 
The only other studio that has consistently made 
stop motion shorts and feature films is Aardman 
Animations. Aardman is a British animation 
Btudio that 
the 


brought us 
Wallace 


Ge VA 
Ta 
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and Gromit series, Pirates! Band of Misfits (2012), 
and Shaun the Sheep Movie (2015). Though most of 
their features were relatively successful and have 
won numerous awards, the company has struggled 
ilat=]ater=1aNmcalaelelelaleleimaat-m\(ct-[ace 

Now Laika Studios has come in to revolutionize the art 
of stop motion. Their first feature film being Coraline 
ARION A PRU alot myZ-}oxe |] naxere=Yom ova datoust-] patemel|a-voicolareyam lal= 
Nightmare Before Christmas, Henry Selick. They have 
also come out with ParaNorman (2012) and Boxtrolls 
(2014), both very weird yet charming films that really 
broke new grounds in family entertainment. 

Recently, | saw Kubo and the Two Strings; Laika 
Studios’ 4th installment in their stop motion movie 
lineup. | was looking forward to it because | am a 
huge fan of Laika and have liked all of their previous 
films thus far. Kubo was an amazing film and will 
most likely be my favorite of this year. Never have | 
seen such great use of visual storytelling ina film. The 
animation was beautiful, the story was creative, and 
the characters were likeable. It was a wonderful ode 
to Japanese folklore. 

| was let down to find out Kubo was the worst opening 
weekend ever for Laika and ranked #4 in the box 
office list. It was beaten by a disappointing comic 
book adaptation, a shitty remake to a classic movie, 
and a two half-assed comedies. | saw Kubo on a 9pm 
Saturday night showing and the theatre was half 
empty. Why is no one flocking to this, like they did for 
Secret Life of Pets (2016) or Frozen (2013), despite it 
being a better story? | 
Is it because of the film’s marketing? There was a 
decent amount of marketing and it was a large portion 
of the film’s budget. | have seen many advertisements 
around town, on the internet, and on TV to prove that 
people did not see this movie simply because they 
have not heard of it. 

These days, there seems to bea formula that animated 
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films must follow in order for draw in a large audience. Based on the 
pattern currently seen in box office reports, Kubo did not follow that 
pattern. Let's think of what draws people into an animated movie: 
The film needs to have some cutesy characters 

Some current pop radio hit needs to be in the advertisements and 
dalaelerenatolelmaar-malean 

There is focus on A-list celebrities starring in the film, like it even 
aar-lac-lecm-la\ipalela~ 

There is usually some sort of funny tag line an annoying character 
spurts out 

The sad reality is that stop motion films do not break box office records. 
That is really a shame because most of them are outstanding films. 
Stop motion does not attract the wide audience that other franchise 
animation movies though, yet they often become cult classics later 
on. 

Why doesn't stop motion attract a wide audience? If we look at the 
pattern with stop motion films, they tend to be darker in tone. Some 
of their visuals could be considered creepy to small children. Stop 
motion movies also do not have the same whore-ish marketing tactics 
that the Minions (2015) had. 

My point that | am trying to drive here is that it is adamn shame that 
stop motion films are not more financially successful. It discourages 
future stop motion filmmakers from making more movies. It is 
frustrating that mass audiences do not experience beautiful stories, 
such as Kubo, and instead flock to generic ones, such as Secret Life 
of Pets. 

Perhaps it is more of my personal taste that | cannot inflict on others. 
| would love to see more stop motion films and | am glad that Laika 
has been bringing the art back to life. encourage everyone to support 
their films so that they may create more creative wonders. In a world 
full of Minions, we could really use more Kubo. 
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' _ WHO DOYOU THINK WOULD 
~ WIN? LET US KNOW! 


JAR JAR EVERYTHING 


BINKS ELSE 
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EVERYTHING 


If ever there was a character in the Star Wars universe who polarised opinion, it was 
Jar-Jar Binks. Appearing in THE PHANTOM MENACE, ATTACK OF THE CLONES and 
REVENGE OF THE SITH, never has a “good guy” been so widely loathed by the fans 


who are supposed to be rooting for him. 


, Anyway, while Jar-Jar had plenty of on-screen enemies, he had even more off screen, 


' \ so we figured we'd take a look at the likely results of some of these matchups. 


1. Jar-Jar Binks vs. Meat Slicer = Bacon 
2. Jar-Jar Binks vs. Wood Chipper - Ground beef 
3. Jar-Jar Binks vs. Atomic Bomb = Mushroom cloud 
4. Jar-Jar Binks vs. 18-Wheeler = Roadkill 


STs, 5. Jar-Jar Binks vs. Carbonite Chamber = Jar-Jar wall frieze 


NS we S Ne However, Ashens took it into his own hands to destroy Jar-Jar once and for all, and 


ya) oh : we applaud his efforts: 


VERDICT 


It’s plain and simple. No matter when, how or where, Jar-Jar must die. It’s the law. 
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What if | told you that the most famous science fiction film of all 


time isn t Bence litetd le) swam (olU Mm x=mm 0) qe) ey-1e)\andalinl diareme)al-melmnsalact= 


Sitis”, “| know” or 2001: A Space Odyssey is definitely 


¥ things, “y yes 


entes i . | am of course talking about Star Wars which, 


er you lik@ itor not, is Padgsu ate the first film that comes to 


STAR. wars ja 


sie hem aaterenn) a until later in life after seeing great | EPPSODE Pet Mh 
ience fiction films like Blade Runner, Eternal Sunshine of the ATTACK OF THE CLONES 

Spotless Mind, Akira and Ex Machina. The way | see it Star Wars 
doesn’t really fit in with that group. It isn’t even science fantasy 
like some people like to say. It's straight fantasy. --* 
_ Admittedly science fiction is hard todefine. What does that phrase 

a - really even mean? “Science ‘fiction’. It’s a broad term. Author 

% ~ Damon allele said “science fiction is what we point to when we 
"Say it “cheers Damon, that really clears it up. Writer of the Biology 
"Of Science Fiction Mark C. Glassy put it a bit more plainly. He said 
it's like pornography you do not know what it is, but you know 
it when you see it. Although | would argue that pornography is 
pretty easy to describe but that’s neither here nor there. Part of 
the reason | love sci-fi so much is that is it broad and can cover 
a lot of ground. However | do think that sci-fi needs to have one 
common element. It needs to discuss ideas, concepts and the 


FILM & TV MAGAZINE 


future or nature of humanity. This is what science fiction was based 
on. 

The genre has technically existed since man could tell stories and 
communicate as cave paintings and art has shown strange beings 
and shapes. However the genre as we now know it is generally 
considered to have be instigated by one Mary Shelley when she 
wrote Frankenstein; or, The Modern Prometheus in the 1818 and 
evolved in the early 19th century with writers like Jules Verne, H.P. 
Lovecraft. They explored themes like scientific morality, the scope of 
man, exploration and expansion and our place in the grand cosmic 
scale. These are big ideas and to indulge in this kind of thing one 
has to be in a certain mood. Star Trek was based on these ideals 
“These are the voyages of the starship Enterprise. Its five-year 
mission: to explore strange new worlds, to seek out new life and 
new civilizations, to boldly go where no man has gone before.” As 
the genre has developed and grown, it has become multifaceted, 
and many new ideas, angles and stories have expanded the field. 
You may even be wondering why | included Eternal Sunshine of the 
Spotless Mind as an example of great science fiction, but think about 
it. It features a currently non-existent technology that can alter and 


reshape the human mind. If that were to actually be invented it 
would be a major scientific breakthrough. The film explores how 
this kind of technology could be applied and perhaps even abused. 
That's about as sci-fi aS you can get. 

Now maybe you still disagree with me. That's fine. After all Star 
Wars does feature many sci-fi genre conventions, such as laser 
guns, space travel, alien races and futuristic machinery. 

However using this logic you could argue that Hitch is a horror film, 
what with its chairs, cars and shoes. Star Wars is made up of things 
that when you break it down just isn't sci-fi. It’s set in the past, it has 
a princess being rescued, magic [the Force is magic}, ghosts, an evil 
emperor, knights (Jedi’s are knights), a mystical tree that makes 
people have visions, a wise old man who trains the young hero and 
a dark lord who wears a fucking cape. If | were to read you that list 
and | asked you to name the genre |’m describing you would not 
have said science fiction (don't lie). That’s the makings of a fantasy 
film. | essentially just described Lord of the Rings. Add in the fact 
that Star Wars is about that one thing that all great fantasy likes to 
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concern itself with from the aforementioned Lord 
of the Rings to Harry Potter. 

The battle between good and evil is a story as old 
as time itself and is not typically something that 
science fiction touches on as Sci-fi tends to be more 
ole} {=Xeudh=M-] ale mallaliersia(emr-] ale ma al-mexe) ale=) 0] meme lelelon-lare 
evilisavery idealistic idea. Star Wars attacksits tale 


of good guys vs bad guys with vigour. It never tries 
to discuss the notion of these ideals but merely tell 
a story containing them that will hopefully inspire 
lel=to) 0) (cmon ol-me [olele mam Nal-laom-malelealiaremacelale mu ZiGamealis 
approach, it’s just the way it is. 

Ultimately it’s completely irrelevant in the grand 
scheme of things. Star Wars is great at whatever it 
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is trying to be and | love the franchise for it. However | term “soap opera’”.So sort of like a melodrama in 
if you still think I’m talking nonsense then don't | space. Despite his faults he should at least know 
take my word for it. George Lucas himself (not a | what film he actually made, and | happen to agree 
man | put a lot of stock into these days but still) | with him. 

said this at Sundance last year. “Star Wars really 

isn't a science-fiction film, it’s a fantasy film and 

a space opera.” Space Opera being a play on the sb Mal] Coke hyd!) (e 
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JANUARY 2017’S COVER STAR: 


KEVIN MICHAEL MARTIN 
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WE KICK OFF 2017 WITH AN EXCLUSIVE INTERVIEW WITH 
THE LAST SHIP STAR, TAKE A LOOK AT WHAT’S HEADED 
TO OUR SCREENS NEXT YEAR, & MUCH MORE! 


